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REVIEW OF ART BOOKS 

sant with the history of the arts, and with the 
part that . they have played in the intellectual 
and emotional elevation of the human race. The 
author has shown us a simple and interesting way 
in which to reach our children and has pointed 
out the true way in which to lay the foundation 
for the making of an art-loving public. Lantern 
slides and illustrations can be readily procured 
to reproduce these talks in any one of our 
schools and we trust that the labor performed by 
the author may bear a bounteous harvest. 

* * * 

ART TALKS WITH RANGER; by Ralcy 
Husted Bell. VG. P. Putnam's Sons, New 
York and London. Publishers' price $1.30.] 

A GOOD and interesting series of inter- 
views given by Mr. Ranger to Dr. Bell. 
Dr. Bell has performed a good work in 
placing before art lovers, artists and students a 
book which will be read by them with infinite in- 
terest. One sees Mr. Ranger in these talks from 
the day when he first began to have his own ideas 
and views of art up to the present. To the stu- 
dent they show in a striking fashion how much 
real work a truly good artist must do all his life, 
how temptations must be met and overcome; they 
serve to open the eyes of the art lover to the 
dignity with which Mr. Ranger looks upon art; 
and to the artist — well, they must take almost 
the form of a personal experience. These in- 
terviews have a distinct interest from the stand- 
point of art. 

* * * 

CATHEDRALS AND CLOISTERS OF 
NORTHERN FRANCE; Alsace-Lor- 
raine, Champagne, The Nivernais, Maine, 
Laval, Normandy — Brittany; by Elise 
Whitlock Rose, with 225. illustrations from 
original photographs by Vida Hunt Fran- 
cis, in two volumes. [The Knickerbocker 
Press. G. P. Putnam's Sons, New York, 
1914-^ 

IN THESE days of ruin and destruction, one 
is anxious to know what will be left of all 
the works of ancient architecture in Northern 
France. The memory of the traveled American 
is filled ^with visions of French Gothic, for 
France is the native country of Gothic Architec- 
ture. From Vezelay or St. Denis to Beauvais, 
the history of French Gothic is one story with 
scarcely an irrelevant incident. All these struc- 
tural problems were connected by one aesthetic 
problem which all the churches of Northern 
France attempted to solve. They were clearly 
conceived and were all closely connected with 
each other. 

Many, if not all, Americans who have traveled 
abroad have visited the wonderful .cathedrals at 



A RTISTS will find what they 
^ ^ want for all branches of Art 
Work at the Devoe Store, in 
which is the largest and most 
complete stock of Art Material 
in America. 

A large part is Devoe Make — there 
isn't any better, but we carry the ap- 
proved products of other makers, so 
that artists may properly consider 
Devoe their headquarters for all sup- 
plies. 

White China — French, German, Austrian and Bava- 
rian, Japanese, Satsuma and Sedji ware. Large asiiort- 
ment of standard shapes and new patterns. 

China firing. 

Devoe 

14-16 W. Lake Street 
CHICAGO 



Winsor & Newton, Ltd 
SloAV-Drying 

Moist Water Colors 

In Hill' by 2 in. Tubes only, for hot countries or in hot 
■uncuner weather. 

STUDIO SIZE 

OIL COLORS AND WATER COLORS 

Are just the same as the ordinary size Tube Colors, but 

at a 25% reduction, thus greatly benefiting 

artists who work large canvas. 

COMBINATION PAINTING BOARD 

(Charpas) 
For Oil Paint— Water Color 

^ Pastel, Charcoal, Chalk or Pencil. Can be fixed by 
steam, being held in front of a steaming kettle. 

CANVAS FOR OIL PAINTING 

Smooth, Single Prime and Roman, from 27 inches to 
84 inches wide, always on hand. 

Raffaelli Solid Oil Colors and Canvas 



REVIVAL OF THE ANCIENT ART 
OF FRENCH PEN PRINTING 

For painting on Gauze, Satin, Silk, Velvet, Brass and 
Wood. 

OVAL SKETCHING PENCILS 

Used more as a Brush, five grades, HB, IB, 2B, 4B and 
6B. Price for set of five by mail 60 cents. 

Send Five Cent* for Catalognte 

N«w. Y«rkX)ffice,29-83n)adway, N. Y. 
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RAE'S 

Lucca Olive Oil 

is absolutely pure, 
pressed from the 
finest olives grown 
in Italy. It is one 
of the oldest and best 
known brands on the 
market and has stood 
the test of time and 
acquaintance. 



Write for our booklet, '*The 
Olive Oil of Tuscany ^^ con- 
taining valuable information 
on olive oil and sent free 
to any address. 



Sprague, Warner & Co. 

DISTRIBUTERS 

Erie Street Bridge CHICAGO, ILL. 
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Red -Yellow -Blue 

are not the 

Primary 
Colors 

But we have always been 

taught to believe this. 

Strong red yellow and blue 

pigments, are violent colors 

and they set up at the outset a false notion of color 

relation. Since the introduction of the 

Munsell 
Color System 

the teaching of color in the leading universities, 
colleges and public schools has been revolutionized. 
The basis of this unique system of color estimate 
and naming is the use of the middle colors, with 
gray, black and the maxima of red, yellow and blue. 
These colors should be used in the form of crayons, 
water colors, atlas of charts, sphere, etc. — the only 
method of teaching colors scientifically. 

Send for explanatory circular C and prices. 

Send 10 cents in your letter for 
No. 2 Box of Crayons, postage paid 

WADSWORTH, HOWLAND & CO., Inc. 

Sole Manufacturers of Materia 
for the Munsell Color System 

Boston, Mass. 



REVIEW OF ART BOOKS 

Bourges, Chartres, Amiens, Beauvais, Reims. In 
all these are found the beginning of a new tend- 
ency in architecture, viz: a desire to express the 
faith and character of the Northern peoples that 
had hitherto been inarticulate in art. 

One can hardly conceive of the pleasure in 
store for those who open for the first time 
one of these volumes so brimful with interest- 
ing material and information all presented in 
the simplest and most charming manner, and 
beautifully illustrated. As one turns the pages 
one learns something of interest, about the 
church of each village, town or city on the West- 
ern European firing line. And one can begin to 
faintly realize what it means to Frenchmen, to 
see the altars of their race falling into irrepara- 
ble ruins. 

These wonders of architecture have endured 
for over seven centuries. They are dear to every 
memor}^ They were in many instances the cradle 
of the Kings of France. High altars of their 
race in every community, they are dear to every 
man, woman and ■ child. They form a sanctuary 
and a shrine dear to every living being. They 
are sacred in every thought and are loved as if 
they formed part of their flesh and blood. Within 
and outside of their walls, we can follow the 
ideals, aspirations and dreams of the people of 
this wonderful land. Every page, every line, 
every illustration carries us back to some visit of 
the past. We know of no more enjoyable way 
to pass an hour or an evening than in the com- 
panionship of these interesting volumes. 
* * * 

ETCHING, a practical treatise, by Earl H. 
Reed. Illustrated by the author. 

THIS is avowedly an effort to provide the 
student with a concise and reliable manual 
on the art of etching, but as we turn its 
pages and become interested in the text it seems 
to us that it must receive an equally hearty wel- 
come from the lover of etchings whether he be 
a student or amateur. We frankly own that our 
sympathies and gratitude are entirely with a man 
like Earl H. Reed, who voluntarily places at the 
service of a host of lovers of his art, the 
thoroughly digested observations of twenty-five 
years of practical experience. Warm thanks are 
due to him for his successful effort in making 
plain for the first time to many a student, the 
intricacies of the workshop and the method of the 
individual worker in the production of this beau- 
tiful art. Any legitimate attempt to widen the 
knowledge of the etcher must of necessity find 
a warm welcome. 

Mr. Reed's chapters on The First Experiment, 
Equipment, Methods, Corrections and Additions, 
Dry Point and Soft-Ground Etching and Print- 



